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as peen a matter of fighting for on€ simple
hour to do whai I want to do. There was always something

getting in the W

way of my getting to yself.

.1 .

ing

: PRO; ITING FROM IMMIGR
More than 65% of immigraut detainees are .
placjg in private facilities, up from 25% in 2005. . . 5

: m mean

ening proposal for the 2018 federal budget ool

es $1.5 billion to expand detention capacity :

_ ,000 beds ICE is required to raain-

in jaccording to federal law. In mid-April, Sessions WHENYOU

eclared that the Qgpmtment--would'-hi‘re’l’?.S‘m’ore (ASK, IT MAKES

udgps ;ggnthé”ﬁé?ct two years to preside overimmi-+  PEOPLE

raj " oft cases, which are heavily backlogged. By the THINK. AND

fid jof the month, ICE’s deputy director resigned to WHEN

akd a job at Geo Group, a private prison company oeqp £ GTART

 oted to bid on a Bureau of Prisons contract for a _
THINKING,

%S
evg 9,500-bed facility.

i That revolving-door_ developmeiit, /(‘:‘6;&"1- THEY GO
inéfd D Gossions’ moves to increase prose-  FROM
f ation and terms of confinement, g : o _
j - i THOUGHT
of in jor steps along a path to % 10 ACTION.
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CARTOON, YOU LOSE, TATTOOS! & :

3 g -
/i}tabletop game for 3|or more players. ) B
r---—--WHAT YOU NEED &
* A pencil or pen f?r everyone (if you use pens, theygshould be the same) &
* A stack of paper{a quarter of a regular sheet works well)
* A computer or sf’{%";art phone to look upicharacters (optional)
|

* Atattoo gun, or a stick and poke set up, ora sharpie.
HOW TO PLAY-
* The first thing yop need to do is decide on a cartoon character,
WITHOUT looking it up, or leoking at it,|in any other way, to draw from
memory. Everyoné playing must agree pn the character, and have a
vague idea of what they look like. Be cooperative and honest.
* Once you havez character picked ou%, everyone grabs a sheet of
. paper and secretl;'g draws the character to the best of their ability. The
quality of the drawing is not important, the details of the character are.
When someone finishes their drawing, they place it in the center of the «
table, face down. When everyone has done that, someone shuffles the 5
drawings and flips.them over, one at a time. . 4
» Then everyone sfk:rutinizes the drawinés and votes on the one that they 2
think looks THE LEAST like the character. Voting is done by placing yOLv"gL
pencil on the one that you think is the most wrong. Remember, do not &
judge the drawingl;?, for their artistic quality, but instead for their accuracy.sz -
DO NOT LOOK UP THE CHARACTER YET!!! =t
* When you have a loser, everyone must reveal which drawing is theirs. & o
Now you can Iook}gup the character if you want to. The loser must write
their name on their drawing (for the halljof shame) and write down what
they were attempting to draw (sometimes you can't tell.) Then the loser
gets their drawingf}itattooed on themselves, with the name of the cartoon
character under tr‘;e tattoo. Some people won't be willing to get a tatioo,
or to even play th% game if they know they might end up with a tattoo, so
you can also play gwith a permanent marker instead. In either case, one
of the better artist§ at the table will either tattoo or draw the losers
cartoon, just as they drew it, on the losers skin, preferably in a highly
visible place. Ther!{ you pick a new charrrlcter and play again.

You won't unders;tand why this game is!fun nt! you try it. It's really fun,
and the best part is that almost ﬁve';l’pn ! fl except for the loser. e _
Tills chgte Han 1 0B IREN WBINE, e Bio vijys
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ON THE
BLOCK 7

@ DTLA'S INSTITUTE OF
| CONTEMPORARY AR
WELCOMES ITS FIRST
VISITORS E@R PST

» MARTIN RAMIREZ Al

Mexican day laborer, was \'
B diagnosed with SChIZODhle
| nia and held in psychiatric
hospitals for 30 years until
his death in 1963. While in-
stitutionalized, he created

I Hfﬂl‘ IIISE i, e “ an astounding collection

j . . : ° 4 ! of drawings and collages. Q
o l'a‘lass Style. ‘ o Wy : il | They're the focus of ICA LA
: premiere exhibition, Martin
Ramirez: His Life in Pictures
| Another Interpretation
(September 9-December 1
Executive director Eisa
Longhauser gives us a peek

'/ﬁ

» How did Ramirez mizke
art? “In the beginning he
scavenged examining-table
J paperand envelopes and

» Glued the fragments togeth
with chewed-up bread and
mashed potatoes. He made
drawings with scraps of per
cil and burnt matchsticks.

» What is the show’s
landmark piece? “A 17-foot
scroll, seen here for the first
time. it's a journey through
mountains and tunnels and
architecture and fields.”

» Which pieces do yoe firwit-
the most extraordinary? "Tt
essential grounds of his wor
are these linear patterns. Th.
he could control the line anc
the space and the perspectit
is quite remarkable.”
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rilliantly‘awake and aware.
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ol ExPERIENS

AJHAT- (LAFPEND T~ énlightened nature. We
Al WP@ o A how- & e our eyes and accept its
A 4 u o coms; alorig—anillness,

IR
R question our beljfs and

hor¢ meahirigful and lasting
t step, we're tarting o.ff'bn

tiuth. Once Weake
\. . “the road to fréelom.; | SEP RN
" 'The word l_éuddhiz simply: tneas ‘awake” or
‘awakened.” 1t does not refer toa partlcular historicra.l‘ :

n, spacious, and
unconditional love, com-
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e~p|ush, bnghtl\/ -lit green room at the
4 HOUSE of. ‘Blues.on Sunset Boulevard inLos

's rénsorﬁ of glitter, riinestones and
he room s buzzing with nervous energy,
E\IEI‘\/OI‘IE Is smlllng as they finalise
paratlons strateglcal|v snipping a T-shirt neck
ga_a:év;téafing: testing the battery pack inside an
Urated vest; stowing blood capsules;
lying eyeliner; stretchmg It's August 2013 and
enth annual US Ait Gultar National Finals
about to begm
M\/ lter-ego 4s named Windhammer. In six years
[ tmg, thisis hlS fifthtime on the natlonal

More than wihning and losing, Windhammer
is about intensity, about harnessing musical
maelstrom and expressing it with a forceful
: s 'ahtv He is wild but ptecise, and | construct
0 the manner | approach all creative

" endeavours, makmg space for the spontaneous
within the systematic. And yet, Windhammer's
movements have an entirely different purpose than
most other things shaped by my cteative process.
By day, | design content and interfaces for
software and websites. My work is intended to help
people learn, find information and/or complete
tasks. The measure forits success is its invisibility,
since a conspicuous design, whether overelaborate
ot undercooked, will distract the user from the goal
it is intended to help them achieve. '
But by night, Windhammer is designed to be
noticed. At his best, he can make your day or ruinit,
but either way, you will remember him. Like any art -
form, air guitar is always ridiculous and occasionally
sublime. Every performer who takes the stage at
the House of Blues tonight does 50 with a wink,

. even if that wink, like their guitar, is invisible. And

hopefully each performer will be a living reminder
that thefe is no reason to resist being moved by the
music you love.

Rob Weychert is a freelance
~ graphicand interface designerin
i “Brooklyn, NY and was formerly
creative director at Happy Cog.
He blogs at robweychert.com
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< yi
_ :-}i«“ You' encloseéd a negotiable instrument.
7R a0 Negotiable Jinstruments are to be
-),\\;. forwarded tio the National Lockbox at
%f ool thelfollowiiimg address:
R Federgl Bureau of Prisons
L3 :é,‘ |
L [Insent Inmate Name]
‘ ;i \,g"\ [Insext Inmate Register Number]
S %"9«\. Post Qffice Box 474701
N L Des M ;ines, Iowa 50947-0001
You encloséh the following unauthorized
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Sexually Explicit Personal Pho 
Other (specify below)
3
¢
7]

.O(

—~—

ALT | PNy
MANGA !
. wekeome AN FAST TS

Reading s soctally
2 cce:taed (gsas§oclatlcc>,n
You flip a switch an .
ou're not there anymor
It's better than heroin.

T Dij?’f;i,’/ SEALD meal? (z’."il\f

7 ABovk  ApPREYY Y HEm v

D S v MED o) Sejesy Ase
WEREESER. - A7 SPFUIES. Yol Lo QLT

/S, g7e, (N Re7oln \,’ S s st

LAV, Go é’ﬁiﬂ;{ Zzza:’;»,:; J:‘/NL ?’E}.‘i’,‘-’-’ﬂ” }%{},_d,_a__

: P Te 5 SiTcevEA fhaosy Y q
. . [ - A SENL L)7 e O 256 7c
~ LASILT, Tee CAY

TFIME Newr &l s ’ o s .J’;i

P Buster. pistad (Amhzen, BN 7o / L Ledk med A

» ny MANGR 6] R SE, BAIPHLT THe w7, JAr PulbibeAL.
K} - - « g

Lo

"'/:)H 7 }

[LUSNE

2 LN T Leme APom f%odaﬁﬁ.""\".:;ﬁ.i,
S E0) pooilS MY Lome <2

Z

, 3, L s
i & 2z wSzn ;»3,’5« PR RVRN :!j ,Z:.Ug‘\ 1ieda .

2



c &Q‘” - :
25 MEETING MR 100
SERCENT RIGHT? ¢

DEARE. JEAN: I live inavibrant city,
job that is stimulating and friends I love, an
1 yet I have trouble meeting men. ike I’
W& “caught in a Venn diagram with only a small
number of gwys in the intersection. I'm an
atheist, a feminist, and childfree——impormnt
qualities and beliefsthat any of my prospective \
partners must share. I'm also lucky to have an |

5 1Q that consistently tests over 140 and woul
ucky.

1 love to find someone similarly |
’m completely open to dating fit men (they\Y

should be very into exercise) of any race
height, appearance, or income. S0, YOU S€é I'm:
Svery reasondble about some things! The icing
1 the cake: I'm into marny forms of nonvanilla.
sex. Yet thisrestrictsmy search even more. Giv-'
en the cross section of qualities I 'm seeking, 40 f
dvice? q7

o€

4

—Empty Venn Diagra ',"

01 INIU

I kind of lo
ove this.”
A N .
Fliflt"“'lgi" Cameron

“"OMG | hate this.”
B 1eslic Mol 'S.
Facehnok Ponald
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Life is ll;\fvoven not just from what!
happelgs te you by chance, but‘
)
also what you weave from those
h I,
appentings, the pattern you

create.|
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P‘N;D THE SAMG, e

A Thought Iﬂ%ﬂ—b Tele, fo

By D. W. McMillan, 1I. | G it ERE
Copyright®2017 & wwru Ht S#1D
@% hete Mo
A gentle kiss from the lips of a memory, BE WIHERL., thou |
Drifting in time. . /,
Fnras?ng, enclosing, and sheltenng ..... T QeNT "“f'wi
In a life without life, a hope without hope, 7o bk MERE
Spinning endlessly. Gl To SCME

pgup Dovd
D wiTH
M.Jf P

| wonder, question and seek.

Alone, | stand within a vast point of space,
Overflowing my mind.

Shuddering, shaking, and trembling..... . N .
In a time without time, a place without place, @ .- M _&#_‘ e
Reaching tirelessly. e RACIMG
i stumble, humble and meek. Toune03
' : : THE 'Hﬁﬁil
Rise not upon the cries of anguish the heart makes, o ]‘L A '
For fear is but a shadow cast upon the wall. PV Nl
Only silence echoes in the deep, hollow place, }g
While revelry dances around them all. weop OERD gﬁ
(v Tite D1
Cast thy crown upon the ground, :
And listen to its tinkling sound. g Ve MATTER Pg
For once the fire has begun to flash, ' WHERE :‘5
The metal has all been turned to ash. _ 7 g,,/v %) W«;‘; i
7 hoak

. Cry not upon the rise of anguish the heart takes, z ol Ggﬁ{tu— %
For love is but a fear cast upon them all. | Al tELE
As revelry echoes within the hollow taste, L’M?J“’ HEE
And silence dances around the walls. e AL WM
In a life without life, a hope without hope, & W‘UZ:L AJ
Reaching tirelessly. : g M‘m
In a time without time, a place without place, g% kel 0GP
Spinning endlessly. 'ﬂkof”?t f@s 3
| stumble, humble and meek..... . gl Aﬁ” VRN 1
Shuddering, shaking, and trembling. Fo - TIHE i
| wonder, question and seek..... ; pf{é PLACE f

Encasing, enclosing, and sheltering.

Alone, | stand in a vast point of space, .
Drifting in time,

With a gentle kiss from the lips of a memory,
- Overflowing my mind.
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everyday in our thoughts and our prayers that God will keep you safe and that your path will spread hope to those that feel

You are right. With a degree in engineering and in medical school we would have never imagined in a million years that you
hopeless. Be of courage always and keep moving forward "1 toe in front of the other” much love always, mom & dad

sending you some $$ this week. Please know that we love you foraver and always. Nothing will ever change our love for you.
= would be in prison. It is hard to understand why and sometimes we wonder if we failed you somehow...know you are always :-

Dad is working nen-siop tnis summer. He is plarning to reure Uct. 1st and | am giad. H is working himseif ©©¢ death. i will be

(
Fl i NP oY &AW f, RESPNHBILTY o
. maa?q;ﬁ%mw AMD  HoAPING Thigph, Accsdnithlig,
é i H;AM?V ¢/g Hambones Bar And Grill -
& s 10056 Adams AVE A
. . "‘Fi ingtn BCH, CA 92648
Hell yeah, T'11 give
you @ discount fo’
*dese biking Soda
(;OL\POhS !

Where you get em?

|
M

Oh, Ty moms V5 of
Arm &( Hammer ene
mailing list. Tin |
Wit her ‘4l T
back on mah §
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YOU CAN TELL MORE FROM THE BACK

¢ Psychological
profiling
will help Ty
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LIVE UNDER ¢
ASSUMED NAMES!
AND YOU KNOW WHAT

THA7 MEANS!

WE DON'T AAVE:
TO VOTE!

UM.. DO WE
STILL GET TO
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" l'Iree thing about love and making it
timate outlaw.
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When the mystery of the connectlon goes I - ‘
love goes. It's that simple. This suggests that @ |
it isn't love that is so important to us, but i
the mystery itself. The love connection ’
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contact with the mystery, and we long for|
love to last so that the ecstasy of beingl;
near the mystery will last. It is contrary
to the nature of mystery to stand still
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amees SUBJECT: Love Letters lf'g:‘frics by: Kathlee
| DATE: 09/14/202:7 09:47: 15..&‘\"“ A er c by

n yatt (Willimantic, CT

40 girls and women believed in happily every after
R/ 7 Dm

That reality became 8 de\usron

A Believed good would always wir
futs C G
5o they carved love letters  into their skin

Cc

carves love Ietters into her skin

nly whores wear glass shppers

im all night long and he roars, "o
G E

Cc ‘ .
\lm sorry is all the maiden whispers ey : : ) : :

r C

Again, again, the prince strikes her She thlnks ‘(o learn and treat hlm better m
Am Em :
Im so stupid and he's so clever His proclamatlons | must remember \

F
% belong to hlm now and forever then he watches with a grin “
G A
into her skin "
}“}_

C

]
g C G &5."-
hmcarvmg love letters into herskin | © 5 . .

ﬂ I'm outta here said Lil Red granny's ill and can't leave her bed |

With hoody pulled on she got a shift cover and took‘off to check on fadmg grandmothe
Em

Am
JShe cut through the park before it got dark direwolves in their pack laid in wait for an -




Dm

chased to the ground i !
d ground down they slammed her like a lamb to the slaughter § '

gliced up and bruised red was violated, soiled and used
G
what a cruel lesson this world taught her_

D ——

F

The note by the bed had read, "this painis a skin | cannot shed
C o
I'm sorry, but I'm just better. of dead" your loving grandkid Lil red |

m ) ,
She rested a parrel up to her head took her last breath of cord|te and |ead

Em
i he i .
'g:: apgels opened their arms to the innocent rebbed B You can Imost .
her family and friends choked back their sobs : l;%ﬁfg;‘&la@d
e
singing an old hymn about god, salvation and sin . siunv little
c G - - plasm: heads
while carving love letters into their skin L py
. — P e forgott“zen q‘m
and hidden

<

Rapuhzel;s tower mimics petrayal's prison Good women who get brokenZzym
Em )

m
its the perfect answer the townspeople say to keep ‘em silent,_obedient in their place

Dm
Belles in the chapel ring and sing, rejoice while praying §
- G

F
but do they love their neighbor even when they stray

F c i d o siee birth
its our girls and women who seem to pay bomon this earth an curse ;
Em

Am . ‘ ‘
* weallleta patriarchy decide their worth but |s wasn't » bettm ry

m
. or acleaned up Brothers Grimm buta

F
> rememb_rance and testimony of mothers, dau
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HALF century

ago, L.A.-based

artist and Black

Arts Movement

. icon Betye Saar created as-

semblages that challenged

racist and sexist African

American stereotypes. To

paraphrase a popular sign

from this year’s many wom-

en’s marches: It’s hard to be-

lieve she still has to protest
this stuff.

Al 90, Saar has made a
career of empowering the
denigrated and vulnerable,
most notably black wom-
en. [ler pieces often de-
pict mammy dolls in acts
of defiance: Aunt Jemima,
in- Saar’s representation, is
a warrior and revolution-
ary freed from her status as
thé face of a pancake mix.
(In 1972's The Liberation of
Auwnt Jemima, one of Saar’s
most. acclaimed works, the
maminy stands in front of
syrup labels, carrying'a rifle
in one hand and a broom
in the other.) Washboards,
Loo, are prevalent in Saar’s
art. Since the '90s and as re-
céntly'as this year, she has
turned the ribbed panels
into emblems of struggle,
each festooned with Jim
Crow-era imagery. Nearly
two dozen of them are on
display in Betye Saar: Keep-
in’ It Clean, which opens
May 28 at the Craft & Folk
Art Museum.

Born in Los Angeles in
1926, Saar grew up in Pas-
adena but spent the sum-+
mers with her grandmoth-

2 in Walts. There she watched as Simon Rodia
sorted through scrap materials and debris, carefully
:hoosing pieces to construct his Watts Towers. Ro-
Jia’s methods, along with those of other assemblage
wtists like 1. A’s Tohn Outterhridee and Naah Puri-

Collage
Asan |
Actof

Defiance

WASHBOARD ASSEMBLAGES
BY BETYE SAAR,
ON DISPLAY AT THE
CRAFT & FOLK ART MUSEUM,
CONFRONT RACISM HEAD-ON

cent > Q1T WTIT

foy as well as New York’
Joseph Cornell, influence:
the aesthetic that Saar i
known for today. Her sculf
tures are in the collection

--of many major America

museums, from LACM,
and MOCA to the Smithsc

‘nian and the Metropolita

Museum of Art.

This month’s CAFAN
exhibition is the first Wes
Coast survey of her wash
board collages. As curato
Holly Jerger explains, th
assemblages are as muc]
about poorly paid labor 2
they are about the determ
nation to support onesel
despite the income inequal
ity that exists “historical
ly and today” Saar mines
collection of found object
and loaded imagery—phc
tographic pieces, say, por
traying black women a
work or black men playin
banjos—piled high in he
Laurel Canyon studio an

" adds them to the vintag

metal tools.

“Betye Saar is a griot
says Karon Davis, cofound
er of the Undergroun
Museum art space in Ar
lington Heights. (She’s lik
ening Saar to the travel
ing West African bard
who were keepers of col
lective memory.) “Her as
semblages are as rich a
gumbo and will always b
as sacred as our Soutk
ern hymns.” Saar migh
agree; she’s described he
work as a way of “delvin
into the past and reachin

into the future simultaneously.” In the sculpture
lining the walls of CAFAM, relics of an unjust sys
tem are turned into a kind of incantation, th
active and insistent variety that we might call di:
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people in this world: people who'reaa ‘
_only their fortunes and people who read everyones'... which arelf
you the narcicist or the nosy one? (Actually, there are two
tdkinds of people in this world: those who believe there are only

;.1 two kinds of people and those who know better.) o ,.-~veved
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straw hat, turns to
GARY, choking back

tears...|
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Ilustrator-turned-activist
Laina Miller wielding a postes Loy
she sells on her resistance- -
merch e-commerce site.
Los Angeles
May 19, 2017
Photographed by
Kendrick Brinson
Before the 2016 election,
Miller had never voted. But
participating in the Women’s
Marchin L.A. awakened an
activism that’s since become
a full-on side hustle for the
34-year-old freelance art
director: creating installations
for an art exhibit supporting
Planned Parenthood; illustrating
a children’s book to teach girls :
to be “comfortable using their
voice”; and designing resistance-
wear and signs on her website
(lainalynn.com), such asthe
“Hands Off” motif shown here,”
which, wit' 4. ers amonth,
isherbr
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em: ,{important aspect of my personality, as far as determining
8 my success goes, has been my questioning conventional wisdom, doubtingQ
| the experts, and questioning authority. While that can be very painful in
jonships with your parents and teachers, it’s enormousl useful in life.”}
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